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TANBURI CEMIL BEY VE OSMANLI IMPARATORLUGU’NDA
FAALIYET GOSTEREN PLAK $IRKETLERI

Tanburi Cemil Bey'in kayitlarinin tamamina yakinini bir araya getirmek
oldukca giic bir is olmali. Cemal Unli, bu albim igin, koleksiyoncularin
ve dostlarinin yardimiyla, Tanburi Cemil Bey'in plaklarinin ¢ok genis
bir bolumunu tespit etmistir.

10 CD'den olusan bu albimdeki kayitlarin pek ¢ogu, ilk kez CD'den
dinlenebilecek.

Bu zengin muzikal mirasi ilk sunma girisimi, Harold Hagopian'in
Traditional Crossroads etiketi altinda basilan 5 CD'si ile olmustur.
Bu kayitlar, sonradan KALAN etiketiyle basilmistir. 96 ayn kayitta, 82
eser yer aliyor. Elinizdeki bu kulliyat ise, 144 ayn kayitta, 129 eseri
iceriyor.

Bu iddiali proje, aym zamanda, Tanburi Cemil Bey'in kisiligini,
cagdaslarinin ve takipgilerinin goziinden aktarmay1 amacliyor.

Tanburi Cemil Bey'in vefatindan bu yana yaklasik yuz yil gecti. Yani,
kendisi hakkinda daha detayli bilgi almak isteyenler zor bir gorevle
karsi karsiya.

Bu kiilliyatta plaklarin birkagi eksik olabilir, fakat bu kulliyat,
buyuk muzisyenin onde gelen plak sirketleri icin kaydettigi genis
repertuvariniulasilabilirkilmakicinyapilmis, takdire deger bir girigim.
Bazi plaklar, izi siiriilemeyecek denli eski; hatta buyiik bir olasilikla
artik yok. Bazilan ise haberdar olmadigimiz diger koleksiyonlarda
olabilir. Kaybolanlarin birkagi Favorite, Gramophone Concert Record
ve Odeon'dan; iki tanesi ise Orfeon'dan.

Bu calismanin, koleksiyonculari veya kurumlari, kendi koleksiyonlarini
kontrol etmeleri, albimde yer almayan kayitlara sahip olmalar ya
da bunlardan haberdar olmalar durumunda bize haber vermeleri
konusunda tesvik etmesi beklenmektedir.

AVRUPA PLAK SIRKETLERININ KISA TARiHI

Ticari plak sirketleri, kazanclarini kent muziginden saglayacaklarini
cok oncedenanlamisti. Yalnizca Bati Avrupa'da degil, butiin diinyada...
Gramofon endustrisi icin, zengin ve cesitli muzik kulturlerine sahip
olan Osmanli imparatorlugu (Tiirkiye, Misir vs.), faydalanilmayi
bekleyen ilgi cekici, ticari bir secenekti. Kostantinopolis (istanbul) ve
Kahire, eskiden beri farkli tarzlardaki kent muziklerinin merkeziydi.
Orada, butin etnik azinliklar temsil ediliyordu: Turkler, Rumlar,
Ermeniler, Kiirtler, Yahudiler (Askenaz ve Sefarad), Lazlar, Araplar ve
digerleri.Sonralar, Thessaloniki(Selanik), Smyrna (izmir) ve Atina gibi
diger onemli kent merkezleri de kayit yapilan yerlere eklendi.
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TANBURI CEMIL BEY AND RECORD COMPANIES ACTIVE
IN THE OTTOMAN EMPIRE

Compiling an as-complete-as-possible collection of Tanburi Cemil Bey
recordings must have been quite a task. For this album Cemal Unlii,
with the help of fellow-collectors and friends, has managed to locate
an enormous amount of Tanburi Cemil Bey records.

Many recordings in this 10CD album can be heard for the first time on
CD.

The first attempt at opening up this rich musical heritage was the 5
CDs which were issued by Harold Hagopian’s Traditional Crossroads
label. These were later also issued on the Kalan Music label. In all
82 tracks, equalling 96 separate recordings. This new production will
feature as many as 129 tracks (144 separate recordings).

This ambitious project also aims at putting into perspective the
personality of Tanburi Cemil Bey, as seen through the eyes of his
contemporaries and others who came after him.

Almost a century has passed since Tanburi Cemil Bey died and anyone
who wants to find out more about Tanburi Cemil Bey, is faced with a
difficult task.

This collection may not be complete, but it is an admirable attempt to
make available the vast repertoire that this great musician recorded
for the major record labels. Some records are so rare they could not
be traced and probably no longer exist. Others may be in collections
we have no knowledge of. Missing in action are a number of Favorite,
Gramophone Concert Record and Odeon sides and two Orfeon sides.

It is to be hoped that this anthology may stimulate collectors and
institutions to check their collections and report back to us if they
happen to own of know of copies that are not included in this
collection.

A SHORT HISTORY OF THE EUROPEAN RECORD COMPANIES

From very early on commercial record companies were quickto realize
that urban music was where profits were to be made; not only in
Western Europe, but all over the world... For the gramophone industry
the Ottoman Empire (Turkey, Egypt), with its rich and varied musical
cultures also formed an attractive commercial option waiting to be
exploited. Traditionally Constantinople and Cairo were the places to
go, if you wanted to record different forms of urban entertainment.
There all the ethnic minorities were represented: Turks, Greeks,
Armenians, Kurds, (Askenazi and Sephardic) Jews, Laz, Arabs and what
have you. Later on other important urban centers, such as Salonica
(Thessaloniki), Smyrna (Izmir) and Athens were added to the roster of
recording locations.
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Tum farkli turlere yer veriliyordu: vokal ve enstrimantal parcalar
(klasik, poptler, kirsal), marslar ve monologlar (meddah, Karagoz
muhavereleri, sozliik taklitler). Tim sirketlerin, sanatglyi secen ve kayit
esnasinda organizasyonu yapan yerli temsilcileri vardi. Stiidyolar henlz
kurulmamisti, bu yiuzden stiidyo olarak otel veya kuliiplerin odalar
kullaniliyordu.

Baslarda, onde gelen plak sirketlerinin cogu Almanya ya da ingiltere
merkezliydi. Hatta, 1908'e kadar ingiliz The Gramophone Company'nin
plak fabrikasi bile Hannover'daydi.

Uzun bir sire boyunca -ki bu tum sirketler icin gecerliydi- bir kayit
muhendisi, tasinabilir kayit cihazlar ve bos balmumu kaliplarla birlikte
kayit gezilerine gonderildi. Boyle bir kayit gezisi, cogunlukla, civardaki
birkag tilkeyi kapsiyordu. Geziler, bir kural olarak, sirketinuygun oldugunu
dusundugu bir zamanda organize edilirdi; genellikle yilda bir ya da iki,
bazen de yalnizca ikiyilda bir... Doldurulan balmumu kaliplar, Almanya'ya
geri gonderilir, orada fabrikada islenirdi. Daha sonra tamamlanmis
plaklar, kayitlarin yapildig ulkelere gonderiliyor ve magazalarda satisa
sunuluyordu.

TANBURI CEMIL BEY'IN KAYITLARINI HANGI SIRKETLER
YAPTI?

FAVORITE RECORD (1905 ve 1911)

1905 yilinin Mayis ayinda, Alman sirketi Favorite, kayit miithendisleri Otto
Multhaupt'u, Konstantinopolis (istanbul) ve Kahire'de kayit yapmasi
icin Turkiye'ye ve Misir'a gonderdi. Multhaupt, istanbul'da 250'yi askin
kayit yapti, bunlar genellikle Tirkce'ydi fakat bazilari Rumca/Yunanca
repertuvardandi. Neyse ki 1905 Favorite katalogunun, 1905 yilinda yapilan
tum kayitlan listeleyen iki kopyasi korunuyor.

istanbul'da kaydi yapilan sanatcilar arasinda Tanburi Cemil Bey de
vardi, 30 cm'lik tek tarafli plaklara (kalip numaralari: 63-74-g) 10 taksimi
kaydedilmisti. Tanburi Cemil Bey'in, 1905 yilinda ¢ok basarili bir muzisyen
olarak kabul edildigine ve sohretini coktan elde ettigine dair yeterince
kanit var:

-Bu tek tarafli, LP boyutundaki plaklarin arka yuziinde, kaliba kazinmis
olarak, Tanburi Cemil Bey'in portresi bulunur.

-1905 katalogunda, Tanburi Cemil Bey'in kayitlan icin ozel bir sayfa
ayrilmis; bolum, tstadin kendi fotografiyla tamamlanmistir.

-Berlin'deki Phonogramm-Archiv'de, Tanburi Cemil Bey'in fotografinin da
yer aldig, tek sayfalik, oldukca 6zenli hazirlanmis, ona ait ozel bir katalog
bulunur. Tarih belirtilmemis olsa da icerigine bakildiginda 1905 yilina ait
oldugu anlasilir.
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And all the different genres were represented: vocal and instrumental
pieces (classical, popular, rural) marches and comic monologues. All
companies had local agents, who selected the artists and organized the
recording sessions. Studios did not yet exist, so for that purpose rooms
in hotels and clubs were used.

Initially many of the major gramophone record companies were based
in Germany or England. But until 1908 even the (English) Gramophone
Company had its factory in Hannover.

For a long time -and this held good for all companies- it was common
practice to send a recording engineer, complete with heavy equipment
(recording machine and recording blanks, i.e. empty wax plates) on a
recording trip, which often covered several countries in the vicinity. As
a rule these were organized whenever a company thought fit: usually
once or twice a year or sometimes even once every two years only. The
recorded blanks were sent back to Germany, where they were processed
in the factory. The finished records were then sent back to the agency in
the country where they had been recorded and distributed over various
shops.

WHICH COMPANIES RECORDED TANBURI CEMIL BEY?
FAVORITE RECORD (1905 and 1911)

In May 1905 the German firm Favorite sent their recording engineer, Otto
Multhaupt, to Turkey and Egypt to make recordings in Constantinople
(Istanbul) and Cairo. In Istanbul Multhaupt made well over 250 recordings:
mainly Turkish, but also some Greek repertoire. Fortunately two identical
copies of the 1905 Favorite catalogue have been preserved, listing all
1905 recordings.

Among the artists who were recorded in Constantinople was Tanburi
Cemil Bey: 10 taksims were recorded on 30 cm single-sided discs (matrix
numbers: 64-73-g). There is ample proof that by 1905 Tanburi Cemil Bey
was considered a very accomplished musician and had already acquired
celebrity status:

- On the back of these single-sided LP size discs, engraved in the wax, is
a portrait of Tanburi Cemil Bey.

- In the 1905 catalogue a separate page was reserved for Tanburi Cemil
Bey’s recordings, complete with a picture of the maestro himself.

- In the Phonogramm-Archiv in Berlin is a special one-page deluxe
Tanburi Cemil Bey catalogue, complete with picture. Undated but in view
of its contents it clearly dates from 1905.
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OSMANLI IMPARATORLUGU’'NDA FAALIYETTE OLAN PLAK SIRKETLERI

itk Yil Sirketin Adi

1897'de kurulan The Gramophone Company / The Gramophone & Typewriter Ltd.
Etiketler:‘ Gramophone Concert Record, Zonophone (Gramco'nun ucuz markasi)

1900 Merkezi Ingiltere'de, fakat fabrikasi 1908'e kadar Almanya-Hannover'daydi. Bu durum, Hayes'teki fabrika
insa edildiginde (1908) sona erdi. Daha sonra “EMI” adini aldi.
Etiket: His Master's Voice (HMV) = Sahibinin Sesi
1903'te kurulan International Talking Machine Company

1904 Etiket: Odeon

1905 Bumb und Konig. Daha sonra 1903'te kurulan Beka
Etiket: Beka
1904'te kurulan Schallplatten-Fabrik Favorite G.M.B.H. / Internationale Favorite Record Company

1905 Etiket: Favorite

) 1904'te kurulan Lyrophon
190551200 Etiket: Lyrophon

1911'de kurulan Blumenthal Record and Talking Machine Company Ltd. / Blumenthal Schallplatten und

1911 Sprechmaschinen -Ges.M.B.H. Fabrika, 1911 yilinin sonu ile 1912 arasinda insa edildi.
Etiketler: Orfeon / Orfeos / Opweiov; 1920'lerin sonunda Artistic Orfeon, Radio Record ve Regent
Birinci Dunya Savasi'nin sonlarina dogru, The Gramophone Company'nin Alman kolu kamulastirildi. Turk,
Rum ve Arap plaklarinin asillarinin ¢ogu hala Hannover'daki fabrikada saklaniyordu. Savastan sonra,

1920 Deutsche Grammophon Aktien-Gesellschaft, The Gramophone Company'nin orijinal kayitlarini, Polyphon
(25 cm) etiketiyle basmaya basladi. Yaklasik olarak ayni zamanlarda bu kayitlarin bir kismi da Amerika
Birlesik Devletleri'nde “Opera Disc” etiketiyle yayimlandi (25 cm /30 cm).
Daha az bilinen etiketler: Internationale Chukri Record, American Record ve Premier Record. Ayni zaman-
da bircok belirsiz etiket de vardi, bunlar, yasal olmayan kopyalar uretmek ve basmak icin daha buyuk
sirketlerin materyallerini kullaniyordu: Fabrication Ottomane, Corona Record, Disque Ode, Disque Pour
Grammophone, Disques Pour Machines Parlantes, Turc Record ve birkag tane daha. Cogunlukla kaliteleri
kotu olurdu.
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RECORD COMPANIES ACTIVE IN THE OTTOMAN EMPIRE

First Year Name of Company

The Gramophone Company / The Gramophone & Typewriter Ltd. Founded in 1897

labels: Gramophone Concert Record, Disque Pour Zonophone

1900 The Head Office was in England, but until 1908 the factory in Hanover, Germany, but this situation came to
an end when the factory in Hayes was built (1908). Later became EMI

(label: His Master’s Voice (HMV) = Sahibinin Sesi)

International Talking Machine Company. Founded in 1903.

it label: Odeon
Bumb und Konig. Later became Beka. Founded in 1903.
1905
label: Beka.
1905 Schallplatten-Fabrik Favorite G.M.B.H. / Internationale Favorite Record Company (label: Favorite). Founded

in 1904. label: Favorite

1905 -1906 Lyrophon. Founded in 1904. label: Lyrophon.

Blumenthal Record and Talking Machine Company Ltd. / Blumenthal Schallplatten und Sprechmaschinen -
Ges.m.b.H..

Founded in 1911. Factory built late 1911-1912.

labels: Orfeon, Orfeos and Opweiov; in late twenties also Artistic Orfeon, Radio Record and Regent.

1911

Towards the end of the First World War the German branch of The Gramophone Company was nationalized.
Most of the Turkish, Greek and Arabian pressing masters were still stored at the Hanover factory. After the
1920 war the Deutsche Grammophon Aktien-Gesellschaft began issuing original recordings of The Gramophone
Company on the Polyphon label (25cm). Around the same time a number of these recordings were released
in the USA on the Opera Disc label (25¢cm and 30cm).

Lesser known labels: Internationale Chukri Record, American Record and Premier Record.

There were also a number of very obscure labels, which used material of the bigger companies to produce
and issue illegal copies: Fabrication Ottomane, Corona Record, Disque Ode, Disque Pour Grammophone,
Disques Pour Machines Parlantes, Turc Record and a few others. Often of very poor quality.
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Bu Favorite kayitlan, bir noktada The Gramophone Company'nin1

dikkatini cekmis ve onlara, ilk firsatta Cemil Bey'in kaydinin yapilmasi
gerektigini dusundurtmus olmali. Cunku bir yil sonra, The Gramophone
Company'nin kayit miihendislerinden biri istanbul'a gelmis ve Tanburi Cemil
Bey'in tanbur ve kemenceyle 10 solo parcasinin kaydini yapmistir.
Goriinen o ki bu kayitlardan biri, kemenge ile Suznak Taksim (katolog no.
2-54206), bir nedenden dolay: katalogdan gikarilmistir.

Yaklasik olarak 1911'in ortalarinda yayimlanan, tarihi belirtilmemis bir
katalogda da goruldugu gibi, bu 1905 kayitlari, daha sonra, cift tarafl
plaklar olarak yayimlanmistir. Bazi plaklar ¢ift tarafli olarak sadece Cemil
Bey'in icrasina ayrilmis, bazilarinin ise diger yuzinde farkli bir sanatgiya
yer verilmistir.

1910 yilinin Haziran ayinda, Favorite'in kayit mihendislerinden bir baskasi
olan Wilhelm Winkel ikinci bir kayit icin tekrar istanbul'a gelmistir. Bunu,
1911 yilinin Ocak ayinda tguincu bir kayit izlemistir.

1911"in Eyliil ayinda, Winkel, dordiincii bir kayit icin tekrar istanbul'dadr.
Tanburi Cemil Bey'in 25 ve 30 cm formatindaki plaklarda yer alan tanbur
taksimleri, bu son kayit sirasinda yapilir. Bu 1911 kayitlarinin ikisi, bu
kulliyatta yer aliyor: Her ikisi de tanburla yapilan Huseyni Taksim ve
Suznak Taksim. Plak etiketinde hicazkar olarak belirtilse de bu taksim,
suznak makamindadir. (katalog no. 1-54251) Bu kayitlar, kaydin basindaki
anonstan taninabilir: “Stkri Bey namina!” Ahmet Stkru Bey, Favorite'in
istanbul temsilci olmustu. 1905 ve 1911 kayitlarinin bazi kopyalari simdiye
kadar bulunamadi.

THE GRAMOPHONE COMPANY (1906)

1906 yilinin Agustos ayinda, bir ingiliz firmasi olan The Gramophone
Company, kayit miuhendisi Max Hampe'i Konstantinopolis'e gonderdi.
The Gramophone Company, fabrikasi Almanya'daki Hannover'da
bulunan bir ingiliz sirketiydi. istanbul temsilcisi, meshur Sigmund
Weinberg'di. Hampe, The Gramophone Company'nin Konstantinopolis'e
gonderdigi ilk muhendis degildi. 1900 yilinda, William Sinkler Darby de
Kostantinopolis'te 168 kayit yapmisti. Bunu, 1903'teki 147 kayit, 1904'te iki
seferde yaptigi 287 kayit ve 1905'te yaptigi 268 kayit izledi.

Max Hampe, 1906 yilinda, 340'tan fazla kayit yapti. Bu kayitlar sirasinda,
The Gramophone Company'nin bir stredir pesinde oldugu Tanburi Cemil
Bey'den de 10 taksim kaydedildi. Bu kayitlar ilk olarak tek tarafli 25
cm, daha sonra cift tarafli 25 cm plaklar (kalip numaralari 1614r-1623r)
seklinde yayimlandi. Bu plaklar, birkag yil sonra -bu kez sirketin daha
ucuz olan siyah Zonophone etiketiyle- tekrar yayimlandi. Bu etiket daha
sonra, diyagonal, kirmizi ve beyaz ¢izgili, o yillardaki Favorite etiketlerini
andiran bir etiketle degistirildi. Bu etiketlerdeki Zonophone ismi ¢ikarilsa
da, kayitlar hala, Xile baslayan 6 rakaml Zonophone katalog numarasina
sahipti.

ilgin¢ detay: Hem The Gramophone Company'nin hem de Favorite Company'nin fabrikast
Almanya'da Hannover'daydi.
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At some point these Favorite records no doubt must have drawn the
attention of The Gramophone Company’ and may have helped them
decide that this celebrity should be recorded at the next available
opportunity. Because a year later Max Hampe, one of The Gramophone
Company'’s recording engineers came to Istanbul and had Tanburi Cemil
Bey record ten solo pieces on tanbur and kemence. Apparently, one of
these recordings, a Suznak Taksim for Kemence (catalogue no. 2-54206),
for some reason or other, was removed from the catalogue.

At a later stage these 1905 recordings were also issued as doublesided
records, as is evidenced by a later undated Favorite catalogue of ca. mid-
1911. In it the 1905 recordings are listed as doublesided records, with solo
pieces on both sides and or a solo piece combined with a different artist
on the flipside.

In June 1910 another of Favorite's recording engineers, Wilhelm Winkel,
visited Istanbul again for a second recording session, followed by a third
session in January 1911.

In September 1911 Winkel was back in Istanbul for yet another (fourth!)
recording session. It was during this last session that Tanburi Cemil Bey
cut a number of taksims for tanbur on the 25cm and 30cm format. Two of
these 1911 recordings are included in this anthology: a Hiseyni Taksim
and a Suznak Taksim both with tanbur. Although it says Hicazkar Taksim
with tanbur on the record label, it is in fact a Suznak Taksim (catalogue
no. 1-54251). These recordings can be recognized by the introduction at
the beginning of the recording: “Sikri Bey namina!” or in translation:
“On behalf of Stkri Bey!” At the time Ahmet Sikru Bey was Favorite's
representativeinistanbul. Anumber of Favorite’s 1905 and 1911 recordings
have not yet been located.

THE GRAMOPHONE COMPANY (1906)

In August 1906 The Gramophone Company, a British firm, sent recording
engineer Max Hampe to Constantinople. The Gramophone Company was
a British firm with a factory in Hannover, Germany. Its representative in
Istanbul was the well-known Sigmund Weinberg. This was not the first
time that The Gramophone Company sent an engineer to Constantinople.
In 1900 William Sinkler Darby made some 168 recordings, followed by
recording sessions in 1903 (147 recordings), 1904 (two sessions: in all 287
recordings) and 1905 (268 recordings).

In 1906 Max Hampe made over 340 recordings. During this recording
session Tanburi Cemil Bey, who, until that time, apparently had stayed
under the Gramophone Company’s radar, recorded 10 taksims. These
recordings (matrix or master numbers 1614r-1623r) were first issued as
singlesided 25cm, and later as doublesided 25cm discs. A few years later
they were issued again, but this time on the company’s cheaper black
Zonophone label. This label was later replaced by a label with diagonal
red and white stripes, very reminiscent of the Favorite record label
around that same time. Although the name Zonophone on these labels
has been dropped, the records still have a Zonophone catalogue number,
consisting of an “X" with six digits.

! Interesting detail: both the German branch of The Gramophone Company and the Fa-
vorite Company had their factories in Hannover.
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Bu kiilliyatta, Niyazi Sayin koleksiyonundanalinan, ilk katalogda kemence
ile calinan Ciftetelli Gazel (katalog no. 17949 - kalip no. 1616r) ismiyle
listelenmis bir kayit var. Fakat plaktaki eser, kemence ile ¢calinan Huiseyni
Taksim'dir. Bu yanlis isimlendirmenin nedeni, Cemil Bey'in, taksimden
sonra ekledigi, ciftetelli tarzindaki kisa halk ezgisi olabilir. Ayni kayit,
Sacit Cavsak koleksiyonundaki ift tarafli Zonophone plaginda da vardir
(katalog no. X-107922). Fakat bu plakta, etiketteki hata diizeltilmistir.

Bir kayda ulasamadik: Tanbur ile Bestenigar Taksim (kalip no. 1619r)

Birinci Dunya Savasi'ndan sonra, The Gramophone Company’'nin savas
oncesine ait Tirkce, Rumca/Yunanca ve Arapca eserlerinin buyiik bir
kismi, Almanya'da Polyphon etiketiyle yayimlandi. 1917'de, ingiliz The
Gramophone Company'nin Alman kolu olan Deutsche Grammophon
Aktien-Gesellschaft (DGAG), Almanlar tarafindan kamulastinldi ve
orijinal kaliplarin ¢ogu hala Hannover'daki fabrikada saklandigindan,
Alman sirketi, genis miktarda Tirk, Rum ve Arap kayitlarini Polyphon
etiketiyle yayimlama firsati elde etti.

Bu Polyphon kayitlarinin arasinda Tanburi Cemil Bey plaklarinin bir kismi
dayer alir. Simdiye kadar hicbir Polyphon katalogu tespit edilemedigiigin
bu etiketle ka¢ tane Tanburi Cemil Bey kaydi yayimlandigi bilinmiyor.

Niyazi Sayin koleksiyonunda, iki tarafi da Tanburi Cemil Bey'e ait olan
bir Polyphon plagi yer alir: Yegah Tanbur Taksimi (kalip no. 1622r) ve
Garip Hicaz Yayli Tanbur Taksimi (kalip no. 1623r). Plak, oldukca temiz
durumda olsa da kayittaki yapay ve metalik ses yuziinden bu albime
alinmamistir.

Tanburi Cemil Bey'e ait, Polyphon etiketli baska bir plagin daha var
oldugu bilinir: Kemencge ile Ciftetelli Gazel (kalip no. 1616r) ve tanbur ile
Bestenigar Taksim. (kalip no. 1619r) Su ana kadar baska bir kopyanin
izine rastlanmamistir.

ORFEON /ORFEOS / OP®EION RECORD / REGENT
(1912-1916)

Konu Tanburi Cemil Bey'in plaklariolunca, Hermann ve Julius Blumenthal
Biraderler'den ve onlarin Orfeon etiketinden bahsetmemek olmaz.
Tanburi Cemil Bey'in Orfeon plaklarini goren biri, o guzel etiketlerin
tasarimini kolay kolay unutamaz.

Baska bircok buytk plak sirketi de Tanburi Cemil Bey'in kaydim
yapmistir, ancak Orfeon plaklarinin sayisi, diger sirketler tarafindan
yayimlananlardan daha fazladr.

Hermann ve Julius Blumenthal, bu sanat¢inin ne kadar degerli oldugunu
anlamis olmalilar; ¢linkii dort yil icinde Tanburi Cemil Bey, repertuvarinin
genis bir kismini tamamlar. Cemil Bey'in tercih ettigi calgilar kemence
ve tanburdur, fakat cello ve lavta da calmistir. Diger calgilan da iyi
calabildigi stuphe gotiurmez.
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Included in this album is a record from the collection of Niyazi Sayin,
which is listed in the earliest catalogue as kemence ile Ciftetelli Gazel
(catalogue no. 17949 - mtx. no. 1616r). However, this is not correct and
should be: kemence ile Hiiseyni Taksim. The reason for this misnomer
may have been the short folk tune in ciftetelli form which Cemil Bey added
after the taksim. The same recording can be found on a doublesided
Zonophone record (cat. no. X-107922) in the collection of Sacit Cavsak,
but here the error on the label has been corrected.

One recording could not be located: Bestenigar Taksim with tanbur (mtx.
no. 1619r).

After World War | a large number of pre-war Turkish, Greek and Arabian
recordings made by The Gramophone Companywere issued in Germany on
the Polyphon label. In 1917 the German branch of the British Gramophone
Company, the Deutsche Grammophon ARtien-Gesellschaft (DGAG) was
nationalized by the Germans and since many of the original matrices
were still stored at the factory in Hannover, the German company seized
the opportunity to issue a considerable number of Turkish, Greek and
Arabian recordings on the Polyphon label.

Among these Polyphon releases are a number of Tanburi Cemil Bey
recordings. No Polyphon record catalogue has been found so far.
Therefore it is not known how many Tanburi Cemil Bey recordings were
issued on this label.

In the record collection of Niyazi Sayin is a Polyphon Record with two
titles by Tanburi Cemil Bey: Yegdh Tanbur Taksimi (mtx. no. 1622r) and
Garip Hicaz Yayli Tanbur Taksimi (mtx. no. 1623r). Although this record is
in quite a good condition, it was not used for this album because of the
unnatural metallic sound of the pressing.

Another Polyphon record with recordings by Tanburi Cemil Bey is known
to exist: Ciftetelli Gazel with kemenge (mtx. no. 1616r) and Bestenigar
Taksim with tanbur (mtx. no. 1619r). So far no other copies have been
traced.

ORFEON / ORFEQS / OP®EION RECORD / REGENT
(1912-1916)

It is hard to refer to Tanburi Cemil Bey’s records and not mention H. &
J. Blumenthal Fréres (Blumenthal Biraderler) and their Orfeon label.
Anyone who has ever seen a Tanburi Cemil Bey Orfeon record will not
easily forget the beautiful label design.

Tanburi Cemil Bey recorded for several major record companies, but his
Orfeon records outnumber by far those issued on any of the other labels.
Hermann and Julius Blumenthal must have realized fully well what a great
artist they had on their hands and within a period of four years Tanburi
Cemil Bey was to record a large part of his repertoire. His preferred
instruments were the tanbur and the kemence, but he also played cello
and lavta. No doubt he could play other instruments as well.
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Orfeon, Cemil Bey'in tek basina caldig veya bir topluluga ya da
zamanin unli hanendelerine eslik ettigi, toplam 135 kaydini yapmistir.
Ozel koleksiyon ve kurumlarda bulunan kopyalarin sayisina bakinca,
Tanburi Cemil Bey'in Orfeon plaklarinin olduk¢a genis miktarda
yayimlandigini soyleyebiliriz.

THE BLUMENTHAL RECORD VE TALKING MACHINE COMPANY

H. & ). Blumenthal Biraderler ya da Blumenthal Record and Talking
Machine Company isimli sirket hakkinda, baslarda pek az sey
biliniyordu.

Sirket evraginin orijinallerinin tamami atilmis ya da kaybolmustu.
Bilindigi kadariyla kayit defterlerinin, sanat¢i sozlesmelerinin, sanatgi
ve musterilerle olan yazismalarin higbiri korunmamisti. Ne var ki, yillar
icinde bu sirketle ilgili materyaller, farkli yerlerde bulundu ve tim bu
ikincil kaynaklarin birlesimi, Blumenthal Record and Talking Machine
Company'nin ilk yillarina dair net bir fikir edinmemizi sagladi.

Sirketin ge¢misine ait olan bu materyaller arasinda, EMI (Electric
Musical Industries)'in ingiliz ana sirketle -daha once bilindigi ismiyle
The Gramophone Company ile- ve onun Avrupa, Asya ve Afrika'daki
cesitli kollariyla olan yazismalarinin biytk bir kisminin da yer aliyor
olmasi ¢ok onemli bir noktaydi. Bu belgeler, sirketin ilk yillarina dek
uzaniyor ve yalnizca sirketin i¢ meselelerini gostermekle kalmiyor,
ayni zamanda Odeon, Favorite, Bekave Lyrophon gibi diger sirketlerle
rekabetten de bahsediyor.

Bu plak sirketleri Bati Avrupa'da yer aldiklari siirece, hepsi ayni
lojistik sorun ile karsi karsiyaydi. Fakat Turkiye'de bagimsiz bir yerel
plak fabrikasinin ortaya ¢ikmasi, o bolgedeki The Gramophone
Company'nin pozisyonuna ciddi bir tehdit olusturdu. Bu yuzden, The
Gramophone Company'nin Blumenthal Biraderler'i, Turkiye temsilcisi
olarak gorevlendirmeyi ciddi olarak dusunmesi sasirtict degildi.
Boylece, onlar kendi tarafina cekerek tehlike olusturabilecek bir
rakibi etkisiz hale getirecekti. Blumenthal'ler oneriyi reddettiler.

In all he made some 135 recordings for Orfeon, either as a solo
instrumentalist, as a instrumentalist in an ensemble or as an
accompanist to well known singers of the day. Tanburi Cemil’s Orfeon
records must have been issued in relatively large quantities, judging
from the number of copies that can be found in the collections of
private collectors and institutions.

THE BLUMENTHAL RECORD AND TALKING MACHINE COMPANY

Initally very little was known about the Blumenthal Record and Talking
Machine Co. or H. & J. Blumenthal Fréres as their firm was called.

All original company documents have been thrown away or gone lost.
Recording books, contracts with artists, correspondence with artists
and clients, as far as known, nothing has been preserved However,
over the years all kinds of relevant material has turned up in various
places and, all these secondary sources combined, enable us to geta
fairly clear picture of the early history of the Blumenthal Record and
Talking Machine Company.

A very crucial element in this reconstruction was the fact that EMI
(ElectricMusical Industries) has preserved much ofthe correspondence
between the English mother company -formerly known as The
Gramophone Company- and its various branches in Europe, Asia
and Africa. These documents go back to the company’s earliest
beginnings and do not only deal with the company’s internal affairs
but also frequently refer to the competition: Odeon, Favorite, Beka
and Lyrophon.

As long as all the record pressing facilities were situated in Western
Europe, each company was faced with the same logistical problems.
But the emergence of an independent local record factory in Turkey
formed a serious threat to the position of The Gramophone Company
in that region. It is therefore not surprising that at some point The
Gramophone Company was seriously considering appointing the
Blumenthals as their representatives in Turkey, and thus - by winning
themovertotheir side - neutralize a potentially dangerous competitor.
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“Merhum Tanburi-i $ehir Cemil Bey'in yeni ve eski ¢esit gramafon plaklarindan buyik bir miktarda kariben
virid edecegi muhterem musterilerle diger saticilara ilan olunur. Yegane deposu Katircioglu Han'da.”

[Tasvir-i Efkdr gazetesinde 20, 26 Aralik 1916 ve 8 Ocak 1917 tarihinde yayimlanan gazete ilanlari
firmanin Cemil Bey'in oluminden sonra elindeki butin kayitlari yayinladigini belgeliyor)]

[The announcements issued on 20th and 26th December 1916 and 8th January 1917 in Tasvir-i Efkdr
newspaper document that the company published all the available records of Cemil Bey.]
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Gramofon endistrisiyle ilgili eski Alman, ingiliz, Amerikan ticaret
dergileri, hatta Alman marka yilliklari (Warenzeichenblatt) onemli
bilgiler sagladi. Benim -tamamen sans eseri olarak- Julius Blumenthal'in
oglu Marsel Blumenthal'i (1907-1993) tanimam da onemli bir rol oynadi.
Gokhan Akgura tarafindan, Ferikoy'deki Blumenthal fabrikasinin eski bir
resmi de bulundu. Bu arada belirtmek gerekir ki, fabrikanin zemin plani,
Pervetitch'in hazirladigi istanbul'un kadastro haritalarindan birinde
“Fabrique de disques ‘Orpheon” olarak gosterilmistir.

Blumenthal Record and Talking Machine Company, Turkiye'deki ilk
bagimsiz plak sirketidir. Hermann ve Julius Blumenthal, baslardan beri
International Talking Machine Company’'nin (Odeon) Turkiye ve Misir'daki
temsilcileriydi. Odeon’'da gecirdiklerisure icerisinde Tanburi Cemil Bey'le
coktan tamismis ve onun birkag kaydini yapmislardi.

EMI Muzik Arsivleri'ndeki yazismalardan ogrendigimize gore, o zamana
dek Odeon'un Turkiye ve Misir temsilciligini yapan Blumenthal Biraderler,
1910 yilinda, Odeon'dan belirgin olarak hosnut kalmamaya baslamis ve
isleri kendi ellerine almaya karar vermislerdir.

ilk olarak, Blumenthal Biraderler'in Odeon ile birlikte, istanbul'da bir
kayit sirketi agmay1 ve orada bir ses kayit cihazi bulundurmay: planladig
soylentileri yayildi. Boylelikle, nakliye masraflarini azaltacak ve nakliye
suresinde kaybedilen zamani telafi edeceklerdi. Bu, ileride bagimsiz
olmay! ve boylece is perspektiflerini gelistirmeyi dustunen Blumental
Biraderler icin oldukga cekici bir firsatti.

Gorunen o ki, bir noktada, Blumenthal Biraderler ve Odeon arasindaki
anlasma gerceklesmedi ve Blumenthal Biraderler, istanbul'daki kendi
islerine baglamalari icin onlara yardim edecek baska bir ortak aramaya
devam ettiler.

Daha sonraki yazismalardan 1911 yiinin sonlarina kadar, istanbul'daki
Blumenthal sirketinin binasinin neredeyse tamamlandigini ve kayitlara
baslandigini 6greniyoruz. Fabrikanin denetimiigin de tecriibeli Amerikan
makine muhendisi John Osgood Prescott ile anlasmislardi. John Prescott,
onceleri Zonophone sirketi ile olan ve International Talking Machine
Company'nin (Odeon) kurucusu Frederick Marion Prescott’'un kardesiydi.
Odeon'un resmi olarak bu isin icinde olup olmadig kesin degil.
“Prescott” ismi, insanlara Odeon’un da bu iste oldugunu dusundirmus
olabilir.

Bununla beraber, Orfeon'un ilk kayitlarinin istanbul'da degil, 1917'in
ortalarinda, Berlin'deki “tarafsiz” bir fabrikada yapildigim1 6greniyoruz.
Elimizdeki kanitlar, Homophone-Company'nin ve kardes sirketi Nigrolit-
Werke'nin de bu ise dahil oldugunu gosteriyor. “Tarafsiz” fabrika ile
kastedilen, o zamanda Turkiye ve Misir'da, plak kayit veya yayimlama
isinin icinde olmayan bir sirket. Bu Berlin kayitlarinin Orfeon etiketi
altinda basilip basilmadigi bilinmiyor.
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Old German, English and American trade journals and even German
trademark yearbooks (Warenzeichenblatt) provided useful information.
The fact that | -through sheer luck- got to know the son of Julius
Blumenthal, Marsel Blumenthal (1907-1993), also played an significant
role. And thanks to Gokhan Akcura we even have an old picture of the
Blumenthal factory in Ferikoy. Incidentally, the groundplan of the factory
is clearly indicated on one of the Pervetitch cadastral maps of Istanbul
as “Fabrique de disques ‘Orphéon”.

The Blumenthal Record and Talking Machine Co. was the firstindependent
record and talking machine company in Turkey. Hermann and Julius
Blumenthal had been representatives of the International Talking
Machine Company (Odeon) in Turkey and Egypt since its very beginnings.
During their Odeon years they had already become acquainted with
Tanburi Cemil Bey and made a number of recordings.

From the correspondence in the EMI Musical Archives we learn that in
1910 the Blumenthals - until then official representatives of Odeon in
Turkey and Egypt - apparently had become dissatisfied with Odeon and
decided to take matters into their own hands.

First it was rumoured that the Blumenthal Brothers, together with Odeon,
were planning to open a record factory in Constantinople and have a
recorder on the spot. In doing so, they would cut the costs of freight and
make up for the time lost in the complicated transportation procedure.
A very attractive option for the Blumenthals, who no doubt had visions
of becoming independent and thus improve their business perspectives!

Apparently at some point the deal between The Blumenthals and Odeon
did not materialize and the Blumenthals went looking for a different
partner to help them start their own business in Istanbul.

From later correspondence we learn that by late 1911 the building of the
Blumenthal factory in Constantinople had been practically completed and
recording had begun. For the supervising of their factory the Blumenthals
had hired an experienced American mechanical engineer, John Osgood
Prescott. John Prescott was the brother of Frederick Marion Prescott,
formerly with the Zonophone Company, and founder of the International
Talking Machine Company (Odeon). Whether Odeon was really involved
is not certain. The name “Prescott” may have inadvertently led people to
believe that Odeon was involved.

We also read that the first Orfeon recordings were not made in Istanbul,
but in mid-1911 in Berlin in a “neutral” factory. All evidence points to
involvement of the Homophone-Company and itssister company Nigrolit-
Werke. What was meant by a “neutral” factory was a company that at
the time was not involved in recording or issuing records in Turkey and
Egypt. It is not known if these Berlin recordings were ever issued on the
Orfeon label.
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istanbul'daki yeni plak fabrikasi, Blumenthal Biraderler'in artik yabanci
plak sirketi olan Odeon'a bagl olmadigi anlamina gelir. Artik, aylarca
bir ses kayit mihendisinin gelmesini beklemek yerine, neyin ne zaman
kaydedilmesi gerektigine kendileri karar verebileceklerdir.

Sirketin tim yazili evrakinin kaybolmasina ragmen, var oldugu on sekiz
yil boyunca bu sirket tarafindan yapilan kayitlar ve sanatcilarin kim
oldugu konusunda oldukca saglam fikir edinebiliyoruz. Ozel koleksiyon
ve kurumlardaki 78rpm Orfeon kopyalari ve yillar icinde ortaya ¢ikan
birkag orijinal plak kataloguna dayanarak yayimlanan plaklar hakkinda
kesin olarak bilgi sahibi oluyoruz.

Diger tuim plak sirketlerininki gibi, Blumenthal Record and Talking
Machine Company'nin (Orfeon) kayitlan da, bir zamanlar muazzam
genislikte olan Osmanli imparatorlugu'nun en belirgin etnik gruplari
icin yayimlandi: Turklerin yami sira, farkli nifuslardaki Rumlar,
Ermeniler, Yahudiler, Sefaradlar, Kirtler, Lazlar ve (Misirli) Araplar...
Fakat Blumenthal Biraderler'in katalogunun buyuk bir kismim Tirkce
repertuvar olusturuyordu. Blumenthal Record and Talking Machine
Company'nin aktif oldugu donemde, Osmanli imparatorlugu, jeopolitik
ve demografik bakimdan radikal degisimler geciriyordu.

Ozellikle, Tanburi Cemil Bey, Protopsaltis lakovos Nafpliotis (Rum),
Armenak Shah Mouradyan ve Vartabet Komitas (ikisi de Ermeni) gibi
zirvedeki sanatcilar igin, sanatginin kugtk oval portresinin bulundugu
renkli “Unli etiketler” yapildi. Hafiz Asir Efendi'nin 1920'lerin ortalarinda
¢tkan plaklan icin de ayni 6zen gosterildi. Fakat onun etiketlerindeki
portre, fotograf degil, basit bir karakalem ¢izimiydi.

Tanburi Cemil Beyve Hafiz Asir Efendi'ninimzalari, plaklarinin bircogunda,
balmumu kaliba kazinmis veya etikete yazilmis olarak yer alir.

Tanburi Cemil Bey agisindan daha sansliyiz; ¢iinki hala var olan kopyalan
dustunursek, plaklarinin olduk¢a fazla miktarda bastirildigi ortada.
Tanburi Cemil Bey'in Orfeon kayitlari, Orfeon'un elimizde bulunan genel
katalogunda listelenmemistir. Cemil Bey, Blumenthal Biraderler'in en
unli sanatgilarindan biri oldugu igin, kapaginda kendi fotografi olan ozel
bir katalog yapilmistir. Eski Turkce ve Latin harfleriyle Fransizca olarak,
Cemil Bey'in 1916 Temmuz'undaki olumunden sonra basilmistir. Ne yazik
ki, birka¢ kusur, hata ve ihmal barindinr. Bunun, genis kapsaml ilk
Tanburi Cemil Bey katalogu olup olmadigi, daha once Tanburi Cemil Bey
kayitlar icin baska bir katalog basilip basilmadigi bilinmemektedir.

Birkacg yil sonra, Blumenthal Record and Talking Machine Company ve
Homophone-Company/ Nigrolit-Werke arasinda hala siki baglar oldugu
kesinlik kazand. Birinci Dunya Savasi sirasinda, bu iki Alman sirketi de
Blumenthal Biraderler adina Orpheus, Orfeus, Orfeos marka isimlerini
tescilletmek icin basvurularda bulundu.
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The new factory in Istanbul meant that the Blumenthals were no longer
dependent on the recording program of the foreign record company
(Odeon). From now on they themselves could decide what should be
recorded and when, instead of having to wait for months for a recording
engineer to arrive.

In spite of the fact that all company paperwork is missing, we do have
a fairly accurate idea about what was recorded by this new company
during the eighteen years or so of its existence and who the artists were.
On the basis of actual 78rpm Orfeon record copies in private collections
and institutions, and a number of original record catalogues, which have
surfaced over the years, we know exactly what material was issued.

Like all other record companies, the Blumenthal Record and Talking
Machine Company (Orfeon) recorded and issued repertoire by and for the
most prominent ethnic groups in the once vast Ottoman Empire: apart
from Turks, Greeks, Armenians, Hebrew (Jewish), Sephardic (Jewish),
Kurds, Laz and (Egyptian) Arabs in varying quantities. But Turkish
repertoire increasingly formed the major part of the catalogue of the
Blumenthals, not in the last place because, during the period that the
Blumenthal Record and Talking Machine Company was active, 1911-1929,
the geo-political and demographic situation of the Ottoman Empire
underwent radical changes.

For top artists like Tanburi Cemil Bey, Protopsaltis lakovos Nafpliotis
(Greek) and Armenak Shah Mouradyan & Vartabet Komitas (both
Armenian) colourful “celebrity labels” were created complete with small
oval portraits of the artists. In the mid-twenties the labels of Hafiz Asir
Efendi’s records received a similar VIP treatment. Only in his case the
portrait is not a photograph but a simple pen drawing.

On many of the records of Tanburi Cemil Bey and Hafiz Asir Efendi one
even finds an autograph of the respective artist engraved in the empty
wax between end of groove and label.

In the case of Tanburi Cemil Bey we are fortunate in that his records
apparently were pressed in relatively large quantities, judging from the
number of copies that still exist. As far as known, Tanburi Cemil Bey’s
Orfeon records were not listed in Orfeon’s General Catalogues. Being one
of the Blumenthals’ top artists, a special catalogue was printed with his
image on the cover. This booklet, printed in Turkish using the old Arabic
script, Latin letters, and French, was published after Cemil Bey's death in
July 1916. Unfortunately, it contains quite a few inaccuracies, errors and
omissions. It is not known if this was the first exclusive Tanburi Cemil Bey
catalogue or if it was preceded by an earlier version.

A few years later it became clear that there were still close ties between
the Blumenthal Record and Talking Machine Co. and the Homophone-
Company/Nigrolit-Werke combination. During the First World War both
German firms applied for a number of trademark registrations (Orpheus,
Orfeus, Orfeos) in name of the Blumenthals.
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“Blumenthal Record and Talking Machine Company (Ltd.)” seklindeki
ingilizce isim, “Blumenthal Schallplatten & Sprechmaschinen
Ges.M.B.H" olarak Almancasiyla degistirildi. Tescilli marka anlamina
gelen ingilizce “Registered Trademark” ifadesi, “Eingetragene
Schutzmarke” seklindeki Almancasi ile degistirildi. Bunun, Turkiye'nin
Uclii itilaf Devletleri'ne karsi Almanya'nin yaninda yer almasi, yani
politik veya yasal sebeplerle yapilmis oldugu dusuntlebilir.

Yeni tescillenmis markalardan biri de Orfeos Record idi. Bu etiketin,
Tanburi Cemil Bey'in oliminden sonra, plaklarini yeniden basmak
icin alindigr anlasilmaktadir. Ayni etiket icin, 1918'de Nigrolit-Werke
tarafindan basvuru yapilmis ve etiket 1919'da tescillenmistir.

Birinci Diinya Savasi'ndan sonra, orijinal ingilizce versiyonu olan
“Blumenthal Record and Talking Machine Company” ismini de
kullanmaya devam etti.

Sonralari, Cemil Bey'in bazi plaklari Artistic Orfeon etiketi altinda gikti.
1927'de, Blumenthal Biraderler kayitlar, “Radio Record” adindaki yeni
bir etiket altinda yayimladilar. Bu etiket, bazi eski, akustik kayitlar
icin kullanildigi gibi, elektrikli mikrofonla yapilan kayitlar icin de
kullanildi.

1929 yilinin Ocak ayinda yeni bir etiket tanitildi: Regent. Bu, alti ay
kadar sonra durdurulan, kisa suireli bir projeydi. Regent etiketli plaklar,
Blumenthal Kardesler'in yaptigi, 1928'den sonra yeni kabul edilen
Latin harfleriyle basilan Orfeon plaklaridir.

Regent serisi, Meddah Aski Efendi'nin iki kaydi ile baslar, fakat bilindigi
kadariyla diger tim plaklar Tanburi Cemil Bey'in orijinal kayitlanidir.
Seri, birkag ay sonra sona ermistir. Su ana kadar hi¢bir Regent katalogu
bulunamadi. Fakat tespit edilmis plak kopyalarina dayanarak, cift
tarafli 16 plagin basildigini soylenebilir, yani 32 kayit...

1930'larda, istanbul Belediye Konservatuvari, ayni Orfeon kaliplarindan
Columbia tarafindan basilan tek tarafli kopyalara sahipti. Bu kopyalarin
tizerinde “istanbul Belediyesi Konservatuvar” ve “Columbia” yazan
ozel, beyaz bir etiket vardir.

1925'te, Blumenthal Biraderler, Columbia Records'un ayricalikli
temsilcileri olmustu. Sonunda, Ferikoy'deki fabrikalari, Columbia
tarafindan alindi. Bu, Blumenthal Record and Talking Machine
Company'nin sona ermesi demekti.
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The English name “Blumenthal Record and Talking Machine Co.
(Ltd.)” was replaced by a German version: Blumenthal Schallplatten
& Sprechmaschinen Ges.M.B.H.. The word (Registered) Trademark was
replaced by the German word (Eingetragene) Schutzmarke. It seems
logical to suppose this was done for political or legal reasons, on
account of Turkey siding with Germany against the Triple Entente.

One of the new registered trademarks was Orfeos Record. Apparently
the special Tanburi Cemil Bey version of this label was applied for and
registered after his death. The same label was applied for by Nigrolit-
Werke in 1918 and registered in 1919.

After the First World War the original English version of “Blumenthal
Record and Talking Machine Company” was quietly restored.

A number of Tanburi Cemil Bey recordings were later released on the
Artistic Orfeon label. In 1927 the Blumenthals issued recordings on a
new label called “Radio Record”. This label was used for a nhumber of
old acoustic recordings, but also for electric recordings.

In January 1929 a new label was introduced: Regent. This was a very
shortlived project which was stopped half a year later. These were the
first Blumenthal records that did not have the old Ottoman arabic
script on the labels. Instead we find the new official spelling of Turkish
in Latin script, which had just been introduced nationwide. For this new
series use was made of original Orfeon masters.

The Regent series begins with two recordings by Meddah Aski Efend,i,
but, as far as known, all other releases were original Tanburi Cemil Bey
recordings. After a few months the series was put to an end. Until now
no Regent record catalogue has been found, but on the basis of located
record copies we can assume that some 16 doublesided records were
issued (32 matrices).

In the 1930s the Istanbul Municipal Conservatory had a number
of single-sided copies pressed by Columbia from the same Orfeon
masters. These copies have a special white label which says “Istanbul
Belediyesi Konservatuan” and “Columbia”.

In 1925 the Blumenthals had become exclusive agents for Columbia
Records. Finally the Ferikoy factory of the Blumenthals was bought by
Columbia, which meant the end of the Blumenthal Record and Talking
Machine Company.
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8/5 1917.

Gefdyajtsbetrieb: Fabrif bon
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von SQauten oder Tomen, Spredjapparate,
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platten, galvanijdye Glemente und Affumu
iatoren. 17. 939

Blumenthallerin Almanya'da resmen tescil edilmis Orfeos Record ticaret markasi (alametifarika)
Official registration of the Orfeos Record trademark of the Blumenthals in Germany



TANBURI CEML BEYN

WELCOME TO THE WORLD OF TANBLRY CEMIL BEY

DUNYASINA HOS CELDINIZ

TANBURI CEMIL BEY'IN ORFEON KAYITLARI iCiN TARIH
SAPTANABILIR Mi?

Tanburi Cemil Bey'in Orfeon, Orfeos ve Regent etiketli kayitlari ne
zaman yapildi? Elbette ki en agik yanit, Temmuz 1916'daki oliuminden
once oldugudur. Tanburi Cemil Bey'in ilk kayitlarni 1912'de yapilmis
olmali. Fakat daha kesin bir tarih saptanabilir mi?

Benim plak koleksiyonumda, Julius Blumenthalin oglu Marsel
Blumenthal'in verdigi cok degerli bir plak var. Bu, erkek kardesi
Bernard'in, Bar Mitzvah? sirasinda yapilmis 6zel bir Orfeon kaydidir.
Bu “Probe-Platte”nin (deneme kaydinin) basinda, birisi (babasi Julius
Blumenthal mi, Jak Beresi mi, yoksa ismi bilinmeyen kayit mihendisi
mi?) kayit borusuna Almanca olarak soyle baginr: “Dritter Januar
neunzehnhunderdvierzehn!” Yani, 3 Ocak 1914! Bu kaydin kalip numarasi
“#1777"dir. iste kesin bir kayit tarihi verebildigimiz bir Orfeon kayd:!
Bu plak resmi olarak hi¢ basilmadi ve bu ylizden katalog numarasi da
yok.

Asagidaki tablo, Tanburi Cemil Bey'in Orfeon kayitlarinin kalip
numaralarina gore listesidir. Goruldugu gibi, bir seansta 2 ile 33
arasinda degisen sayilarda kayit yapan Tanburi Cemil Bey'in bu sekilde
toplam 19 ayri seansi olmustur.

CAN WE DATE THE TANBURI CEMIL BEY RECORDINGS?

When were Tanburi Cemil Bey's recordings Orfeon, Orfeos and Regent
labels made? Of course, the most obvious answer is: prior to his death in
July 1916. Tanburi Cemil Bey’s first recordings must date from 1912. But is
there a way to date his recordings more accurately?

In my record collection is a unique gramophone record which was
given to me by Marsel Blumenthal, the son of Julius Blumenthal: it is
a private Orfeon recording made at the occasion of the Bar Mitzvah?’
of his brother Bernard. At the beginning of this “Probe-Platte” (test-
pressing) someone (Father Julius Blumenthal? Jak Beresi? The recording
engineer?) shouts in German into the recording horn: “Dritter Januar
neunzehnhunderdvierzehn!” In other words, 3 January 1914! And since
this recording has a matrix number (#1777), here is an Orfeon recording
we can link to an exact recording date! This record was never officially
issued, and therefore was not given a catalogue (side/face) number.

The following overview lists all Tanburi Cemil Bey's Orfeon recordings
by matrix number (in bold type). As can be seen, Tanburi Cemil Bey's
recordings were realized in nineteen separate recording sessions,
ranging from two recordings to thirty-three recordings per session.

Orijinal Orfeon plak kutulari
Original Orfeon record boxes

2 Bar Mitzvah, on u¢ yasindaki Yahudi erkek cocuklarinin bir erkegin gorev ve
sorumluluklarini kabullenmesinin tasdiklendigi torendir.

2 Bar Mitzvah is the confirmation ceremony at which a 13 year-old Jewish boy takes on the
duties and status of a man.
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WELCOME TO THE WORLD OF TANBLRS CEMIL EEY

TANBURI CEMIL BEY'IN ORFEON KAYITLARI iCiN TARIH REHBERI

Kalip No | Kayit Sayisi | Zaman Gizelgesi Aciklamalar
101-2 19111912 Bu kalip numara_lar! Almanya'da kullanilmakta olan kalip numaralan mi, yoksa istanbulda verilen yeni

numaralar mi; bilmiyoruz.

792 - 824 33 1912 Tanburi Cemil Bey

838 - 843 6 Tanburi Cemil Bey

856 - 866 n Tanburi Cemil Bey

892 - 901 10 Tanburi Cemil Bey

11991203 5 Tanburi Cemil Bey

12111218 8 Tanburi Cemil Bey

122141222 2 Tanburi Cemil Bey

1553-1554 2 Tanburi Cemil Bey
6 Subat 1329 [19 Subat 1914] tarihli Servet-i Fiinun (Cilt 46, Say1 1185) dergisinde Orfeon kataloguna bir ek
basildi. Bu katalogdakilerin icerigi kabaca #1777 numarali kayitla uyusur. Bilindigi kadariyla, bu katalogdaki

1628 » Ekim-Aralik 1913 en _yﬁ_kgek kalip numarasi 1628 (Hafiz Mus_taf_a Efe_ndi t_araflndan Rast_ Gazel)'dir. Bu ek katalog, 3 Ocak 1914
tarihli 6zel Bar Mitzvah kaydindan sonraki bir tarihe ait olsa da, o tarihten dnceki kayitlari da (yaklasik
olarak 1913 yili Ekim'le Aralik arasi) kapsar. Bu ek, bizim bilgimizi dogrular: 1913'tin sonuna gelindiginde,
kayitlarin kalip numarasi 1777'ye gelmistir.

m 3 Ocak 1914 Marsel Blumenthal'in kardesi Bemard Blumenthal tarafindan, Bar Mitzvah sirasinda Almanca olarak bir

siirin okunmasl. Kisisel kayit oldugu icin hig piyasya ¢tkmadi.

1813-1821 9 Tanburi Cemil Bey

1828-1831 4 Tanburi Cemil Bey

1835-1836 2 Tanburi Cemil Bey

18741880 7 Tanburi Cemil Bey

1915-1918 4 Tanburi Cemil Bey

1956-1963 8 Tanburi Cemil Bey

2041-2042 2 Tanburi Cemil Bey

2579-2587 9 Tanburi Cemil Bey

2653-2655 3 Tanburi Cemil Bey

2658-2660 3 Tanburi Cemil Bey

2817-2823 7 Tanburi Cemil Bey

TOPLAM 135 Tanburi Cemil Bey

28 Temmuz 1916 Tanburi Cemil Bey'in vefat
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DATING GUIDE FOR TANBURI CEMIL BEY'S ORFEON RECORDINGS

Matrix Nos. | Number of Recordings Timeline Comments
Orfeon matrix numbers begin at 101. Were these the first

M= PAEPIS recordings that were made in Germany?
792 - 824 33 1912 Tanburi Cemil Bey
838 - 843 6 Tanburi Cemil Bey
856 - 866 11 Tanburi Cemil Bey
892 - 901 10 Tanburi Cemil Bey
1199-1203 5 Tanburi Cemil Bey
1211-1218 8 Tanburi Cemil Bey
1221-1222 2 Tanburi Cemil Bey
1553-1554 2 Tanburi Cemil Bey

An Orfeon catalogue supplement was published in the Turkish magazine Servet-i Fiinun (jg 46, no. 1185)
of 6 Subat 1329 [19 February 1914]. The contents of this catalogue supplement roughly coincide with
recording # 1777. As far as known, the highest matrix number in this catalogue is 1628 (Rast Gazel by Hafiz
€ 1628 2 Oct-Dec 1913 Mustafa Efendi). Although this catalogue supplement post-dates the private Bar Mitzvah recording of 3
January 1914, it lists recordings made prior to that date (approximately between October and December
1913). This supplement confirms what we already knew: that by the end of 1913 recordings had reached

matrix number 1777,

777 3 Jan 1974 Private recording of Fhe decl‘amation‘ of a poem in Germgn by Bernard Blumenthal, Marsel Blumenthals’

brother, at the occasion of his Bar Mitzvah. It was never issued, and therefore has no catalogue number.
1813-1821 9 Tanburi Cemil Bey
1828-1831 4 Tanburi Cemil Bey
1835-1836 2 Tanburi Cemil Bey
18741880 7 Tanburi Cemil Bey
1915-1918 4 Tanburi Cemil Bey
1956-1963 8 Tanburi Cemil Bey
2041-2042 2 Tanburi Cemil Bey
2579-2587 9 Tanburi Cemil Bey
2653-2655 3 Tanburi Cemil Bey
2658-2660 3 Tanburi Cemil Bey
2817-2823 7 Tanburi Cemil Bey
TOTAL 135 Tanburi Cemil Bey

28 July 1916 Tanburi Cemil Bey dies
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